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©eSUPERB! Stunningly put to- “SUPERB! q 
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played! Arthur Penn has put EXTRAORDINARY!” 
extraordinary scenes on film! | cry Sie 


Warren Beatty's performance is 
original and brilliant! °° 

**Arthur Penn has made an American 
film that raised the N.Y. Film Festival 
to rare heights, a brilliant screen work, 
visually exciting and intellectually 
satistying. 

“Mickey One’ is told in stark, fast-mov- 
ing nightmare terms that sparkle with 
cinematic excitement and is marked 
by total artistry. 

“A rich film, and its rewards are 
equally rich! MOVIE-MAKING AT 

ITS BEST!9? ~ MY. Herald Tbune 
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HERES WHATS WITH ‘MICKEY OWE’ 

“Arthur Penn has made an American film that raises the N.Y. Film 
Festival to rare heights, a brilliant screen work, visually exciting 
_and intellectually satisfying. 


“Mickey One’ is told in stark, fast-moving nightmare terms that 
pulsate with the rhythm of our times and explore a new narrative 
form that sparkles with cinematic excitement and is marked by 
total artistry. 


“Warren Beatty reveals himself to be one of the remarkable young 
actors of our day. 


“Note it now as a film you should not miss.” 


+e» JUDITH CRIST, N.Y. HERALD TRIBUNE 
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“SUPERB! Stunningly put together and uncommonly well 
played! Arthur Penn has put extraordinary scenes on film! 


Warren Beatty's performance is original and brilliant!” 
—NEWSWEEK 


"A FILM YOU SHOULD NOT MISS! Arthur Penn has 


IMPORTANT! made an American film that raised the N.Y. Film Festival to 
The complete Judith Crist review in the 
N. Y. Herald Tribune, as exciting as 
"Mickey One" itself, is available in a 
special 30"' x 40"' from Exploitation De- 
partner, Columbia Pictures Corp., 71 | 
5th Ave., N. Y., N. Y. 10022. Plant it 


in your advance lobby NOW! 


rare heights, a brilliant screen work, visually exciting and 
intellectually satisfying ... ‘Mickey One’ is told in stark, 
fast-moving nightmare terms that sparkle with cinematic 


excitement and is marked by fotal artistry .. ."A rich film, 
and its rewards are equally rich! MOVIE-MAKING AT 


CCC eee 222 eee 


Trampolines 


A battery of trampolines—some 30 of them 
—figure prominently in a Chicago lakefront 
scene in "Mickey One," with Warren Beatty 
and Alexandra Stewart also shown using one. 
Care should be taken in the use of a trampo- 
line for promotion purposes — only a truly 
competent trampolinist should be used—but 
a promoted device might be employed ef- 
fectively ...in front of your theatre or atop 
your marquee ... in a nearby vacant lot or 
parking space ... on television .. . in a gym- 
nasium or playground . . . in a store selling 
trampolines ... ona flatbed truck bannered 
with your message. 


If local YMCA, school gymnasium or other 
organization has a trampoline for the use of 
its members ... or there are such devices in 
kiddie parks or elsewhere . . . it might be 
possible to set up carefully-supervised con- 
tests and exhibitions, with promoted mer- 
chandise and quest ticket prizes. 


Trampolines used in the film are manufac- 
tured by Nissen Corp., 930 27th Ave., S.W.., 
Cedar Rapids, lowa. Local Nissen dealers 
may be interested in joining your promotion! 


Donna Michelle 


Glamorous Donna Michelle, featured in 
"Mickey One," was selected Playmate of 
the Month by Playboy Magazine and later 
as Playmate of the Year in two issues of the 
popular magazine. Either or both of these 
breaks rates exposure at the theatre via a 
lobby 40 x 60. If there's no back issue maga- 
zine store in town, copies of the editions may 
be ordered from: Playboy Back Issues, 232 
East Ohio St., Chicago, Ill. The two issues are 
Dec. 1963 and May, 1964. Tear out the eye- 
catching pages, post them with picture 
credits and spot in front of the theatre. 
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ITS BEST!" 


“Arthur Penn’s direction 


Explosive Art 


One of the scenes in "Mickey One" shows 
a spectacular, self-destroying mechanical 
structure, a work of art some 30 feet long 
and 10 feet high. This mobile, made of 
nothing but junk, swings into memorable 
action once it has been plugged-in, and its 
activity does not terminate until the fireworks 
and gun powder which are a part of it, in the 
film, are set off. Local art galleries or art in- 
structors might be able to put you in touch 
with a sculptor or artist interested in metal 
work and mobiles, and capable of building 
such a construction for you on a vacant lot 
in or near town. Still Nos. 43, 70, 80 and 81 
are only indications of what might be accom- 
plished; be sure of news and TV coverage! 


Polish-Americans 


Warren Beatty's name in the picture is 
Mickey One, an Americanization of a hard- 
to-pronounce Polish name. The fact he plays 
a Polish-American, and that there are other 
Polish characters in the film, offers a reason 
for directing publicity to the Polish communi- 
ty in your city. Call attention to it in any 
Polish newspaper or on any foreign-language 
broadcasts, and plug the picture with posters 
in night spots where people of Polish descent 
gather. 


Local Interviews 


Warren Beatty turns hobo in early scenes of 
"Mickey One," riding the rods or boxcars 
from one town to another in his flight from 
the mob. Work with a radio or television per- 
sonality, or a local newspaper columnist, in a 
search for people who have similarly ridden 
the rods. They should have some interesting 
stories to tell. 


—N. Y. HERALD TRIBUNE 


. . MAGNIFICENT!” 


—HARPER’S BAZAAR 
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‘One’ Stunts 


The number "One" in the film title can be 
used for several simple exploitation stunts 
and contests to publicize picture and play- 
date. Work the following: 


e Try for a newspaper contest with 
the classified advertising manager, 
with readers sending in pages on 
which all the words "One" are 
circled in red. Those finding the 
most in the want ads daily win 
guest tickets. 


° Disc jockey contest with guest 
tickets going to those persons who 
write ''one''—or "Mickey One"— 
the most times on a postcard. To 
make judging simpler, ask that the 
total count also be written in lower- 
left hand corner on address side of 
card. 


e Guest-admit all persons showing 
up at | P.M. daily, who can prove 
their addresses include the single 
house number "One". 


Star Families 


The fact that Warren Beatty and his sister 
Shirley MacLaine are both stars in motion 
pictures might cue a radio promotion in 
which listeners are asked to send in postcards 
naming other brother-sister star duos. Here's 
a partial listing of the more prominent pair- 
ings. 


Peter and Jane Fonda 
Marlon and Jocelyn Brando 
John and Ethel Barrymore 


Provide a number of guest admissions to the 
picture as prizes for those sending in the 
greatest number of brother-sister combina- 
tions. 


‘Mickey One’ Album 
Benefits Campaign! 


Stan Getz and his Orchestra have recorded an album of 
instrumental music on the MGM label: "Mickey One," 
based on the sound track music from the picture. For your 
convenience, a complete listing of MGM Record Distributors 
appears below. Contact the one nearest you as soon as 
playdate is set and get their cooperation in promoting the 
album and picture via radio plays, store window displays, 
records as prizes, etc. 


‘Mickey One’ Music Notes 


The "liner" (back cover) of the 
MGM album of "Mickey One" 
carries an article by film produc- 
er-director Arthur Penn on the 
music for the film. This article 


can be of special interest to disc 
jockeys playing the music, and 
to newspaper critics. Call atten- 
tion to it when the album itself 
is placed in their hands. 


MGM Record Distributors 


ATLANTA, GA. 

Southland Dist. Co. 

1235 Techwood Drive 
Bill Binkley 
Gwenn Kessler (P) 


BALTIMORE, MD. 

Jos. M. Zamoiski Co. 

1101 De Soto Road 
Mel Sterling 


BOSTON, MASS. 

Music Suppliers, Inc. 

75 No. Beacon Street 
Gordon Dinerstein 


CHARLOTTE, N.C. 

Mangold Dist. Co. 

2214 W. Morehead St. 
Herbert Weisman 


CHICAGO, ILL. 
Metro Record Dists. 
1112 S. Wabash Avenue 
M. Price 
Glenn Miller (P) 


CINCINNATI, OHIO 
Four State Dist. Co. 
1239 Ellis Street 
Bob Anderson 
Lee Fogel (P) 


CLEVELAND, OHIO 

Main Line, Inc. 

1260 E. 38th Street 
Ed Rosenblatt 
Jerry Sharrell (P) 


DALLAS, TEXAS 

B & K Dist. Co. 

2512 Irving Blvd. 
William Burton 
Tom Sims (P) 


DENVER COLO. 

Walter Slagle & Co. 

725 So. Broadway 
Grace Barger 


DETROIT, MICH. 
Jay Kay Dist. Co. 
13401 Lyndon Avenue 


John Kaplan 
Art Gervi 


E. HARTFORD, CONN. 
Eastern Record Dist. 
360 Tolland Street 

Dick Godlewski 

Ed Hynes (P) 


GREAT FALLS, MONT. 

Music Service Co. 

P. O. Box 2487 

316 Sixth Street, South 
Richard Holm 


HONOLULU, HAWAII 
Eric Dist. Co. 
607 Coral Street 

Irv Pinensky 


LOS ANGELES, CALIF. 


Metro Record Distributors 


2053 Venice Blvd. 
Mel Price 


MIAMI, FLORIDA 


Florida Record Dists., Inc. 


8170 N. W. 36th Avenue 
Morty Marks 
M. A. Price 
Dan Albino (P) 


MINNEAPOLIS, MINN. 


Harold N. Lieberman Co. 
257 Plymouth Avenue No. 


Al Abrams 
D. Lieberman (P) 


NASHVILLE, TENN. 

Southern Record Dists. 

467 Chestnut Street 
Howard Allison 
Bob Holiday (P) 


NEW ORLEANS, LA. 

Dot Record Dists. 

605 Baronne Street 
James Flattmann 


NEW YORK, N.Y. 


Metro Record Distributors 


547 West 52nd Street 
Dave Seidman 


New Deal Records 

4518 Court Square 

Long Island City, N. Y. 
Al Levine 


Lou Klayman 


PHILADELPHIA, PA. 
Raymond Rosen & Co. 
Parkside Ave. & 51st St. 


Norman Umin 


Kay Woodard (P) 


ST. LOUIS, MO. 
Roberts Record Dist. 
1906 Washington Avenue 


Beatty Films 


Warren Beatty has appeared in only five 
films in his spectacular motion picture career, 
a fact which might be capitalized upon in a 
number of ways. For example: 


Norman Hausfater 


Glenn Bruder (P) 


SALT LAKE CITY, UTAH 

Billinis Distributing Co. 

3272 So. West Temple 

P.O. Box 15314 

So. Salt Lake 15, Utah 
John Billinis 


SAN FRANCISCO, CAL. 
Mainland Dist. Co. 
54 Ringold Street 

Dave Watson 

Earl Woolf 

Bud Hayden (P) 


SEATTLE, WASH. 

C&C Dist. Co. 

1000 First Avenue So. 
Lou Lavinthal 
R. A. Harlan 
Ron Saul (P) 


SHREVEPORT, LA. 

Stan's Record Shop 

728 Texas Street 
Stan Lewis 


SRYACUSE, NEW YORK 
Gerber Dist. Co. 
313 Herald Place 

Bill Gerber 


e Invite disc jockey or television 
personality to locate and interview 
girls who have seen all of Beatty's 
pictures. 


e Work an "identification"’ con- 
test around Warren Beatty's 
“girls,"’ using their stills or their 
names. Winning contestants must 
identify the girls and name the pic- 
ture in which they appeared with 
Warren Beatty; they are: Natalie 
Wood ("Splendor in the Grass'’), 
Vivien Leigh ("The Roman Spring 
of Mrs. Stone'’), Eva Marie Saint 
(‘All Fall Down"), Jean Seberg 
("Lilith"), Alexandra Stewart 
("Mickey One"). 


e Using stills from the Beatty films 
listed above, set up an outfront 
display with the top-line: "' 'Mickey 
One' — The Best of Warren 
Beatty!" 


SUMTER 


‘MICKEY ONE’ SELLING AIDS 


TRANSCRIPTIONS 


Suspense- and drama-packed spot announcements, all open end 
for local commentator to add theatre credits. Order from your 


Columbia exchange. 


PHOTO STORY 


Story of the drama in stills and captions. Sent with your credits 
direct to cooperating newspaper or TV program. Order from: 
Columbia Pictures Publicity. Dept., 711 Fifth Avenue, New 
York, New York 10022. 


TV TRAILERS 


A wide variety, all perfect for your TV campaign, with space 
for local announcer to add theatre and playdate information. 
Each TV trailer has a final frame for super-imposed visual 


credits, if desired. Order from your Columbia exchange. 


NATIONAL FLAG DISPLAYS 


9’x 12’ Flag: single face: $80; double face, $145. Badge: 30¢; 
De Luxe Sectional Valances, $2.15 per running foot; minimum 
length, 10 feet. 3 Pe. Streamer, $21.50 each. Order from 


National Sereen. 
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(Mat 2A; Still No. 35) Warren Beatty is starred in Arthur Penn's 
"Mickey One,"' new suspense-drama co-starring lovely Alexandra 
Stewart, above. Also co-starred in the Columbia Pictures release 
are Franchot Tone, Hurd Hatfield, Teddy Hart and Fujiwara. Beatty 
plays a night club entertainer in flight from the mob seeking to 


control his future. 


PMLCL MTT 


Warren Beatty 


UT 


Warren Beatty turns to the 
exacting acting demands of Ar- 
thur Penn’s “Mickey One,” in 
which he stars as a night club 
entertainer who must travel 
back into his forbidden past to 
discover if he has a future. 

The suspense-drama, a Colum- 
bia Pictures release at the...... 
Theatre, brings Beatty into asso- 
ciation with producer-director 
Arthur Penn, regarded as one 
of the most distinguished direc- 
torial talents of the Broadway 
stage and screen. Beatty, is un- 
doubtedly, the most controversial 
young performer on the Amer- 
ican screen today. 

Gifted, restless, outspoken, he 
is known for being a law unto 
himself. Nothing of the usual 
can be associated with his un- 
fettered personality. 

Within a year after coming 
to Hollywood, Beatty co-starred 
in three important films: Elia 
Kazan’s “Splendor in the Grass,” 
co-starred with Natalie Wood; 
Tennessee Williams’ “The Ro- 
man Spring of Mrs. Stone,” co- 
starred with Vivien Leigh; and 
William Inge’s screenplay of 
“All Fall Down,” in which he 
co-starred with Eve Marie Saint. 

Following his mercurial rise 
to film fame, in which his per- 
formances illuminated his stage, 
TV and screen vehicles, Beatty 
deliberated many months and 
turned down countless parts be- 
fore starring with Jean Seberg 
in Robert Rossen’s “Lilith,” 
which brought him again as an 
active participant on the cine- 
matic scene. The role, like his 
present role in “Mickey One,” 
represented a unique dramatic 
challenge for the star. 

Born in Richmond, Virginia, 
Beatty was brought up and at- 
tended school in Arlington, Vir- 
ginia. A star center on Washing- 
ton and Lee High School’s foot- 
ball team, he was offered and 
turned down ten football schol- 
arships from as many major 
colleges and universities; he had 
decided on an acting career. 

In the summer before he en- 
rolled at Northwestern Univer- 
sity’s School of Speech, in pre- 
paration for an acting career, 
Beatty served as secretary at 
Washington’s National Theatre. 
He left Northwestern at the end 
of his first year to go to New 
York to study acting. 

Beginning with small parts in 
dramatic television shows, his 
talent was quickly noticed and 
he was given successively more 
important roles. William Inge’s 
“A Loss of Roses” won for 
Beatty the acclaim of every 
Broadway critic as the find of 
the year — and they predicted 
he would become a star of the 
first magnitude. 

Co-starred in “Mickey One,” 
a Florin-Tatira production based 
on a screenplay by Alan Surgal, 
are Franchot Tone, Hurd Hat- 
field, Alexandra Stewart, Teddy 
Hart and Fujiwara. 
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Alexandra Stewart 


TPP 


After two months of work in 
Arthur Penn’s “Mickey One,” 
the Columbia Pictures suspense- 
drama starring Warren Beatty 
as a night club entertainer and 
HELO Wiese, cos ae at theres foe uo cw 
Theatre, co-star Alexandra 
Stewart left for France with a 
still-unfulfilled desire to visit 
American points of interest. The 
Montreal-born girl who became 
a French film star was brought 
to Chicago for the lead opposite 
Beatty. 

“All I know of the United 
States is Chicago and New 
York,” Alexandra said, “but 
they are not my first choices 
of places to visit. First on my 
list are Arizona and New Mex- 
ico, then comes California, San 
Francisco, Las Vegas and finally 
Hollywood.” Alexandra was sur- 
prised to learn that Las Vegas 
was not in California, but in 
Nevada. 

While “Mickey One” was 
shooting, Alexandra was unable 
to find a three or four day period 
in which she might be off for 
quick trips out West. The only 
chance she had to get away was 
once when she went to visit her 
parent in Montreal, and again 
when she went to New York to 
shoot a magazine layout. 

There is a very good reason 
for Arizona and New Mexico 
heading her list of places to visit 
in America. For the past six 
years she has made her home 
in Paris where a cult has devel- 
oped for Western films. The des- 
ert, sagebrush and cowboys hold 
a great fascination for the 
French, and Alexandra had 
wanted to see it at first hand 
and be able to describe it to 
her Parisian friends. 

“The American continent must 
be a great place to visit, if I 
ever get the chance,” Alexandra 
said, “but I still want to live 
in Paris.” 

Alan Surgal wrote the screen- 
play for “Mickey One” which co- 
stars Franchot Tone, Hurd Hat- 
field, Teddy Hart and Fujiwara. 


Art Director 


BM 


George Jenkins, leading Broad- 
way stage and film designer, 
served as art director on Arthur 
Penn’s “Mickey One,” now at the 
PRE Soo ar a Theatre with Warren 
Beatty starring as an entertain- 
er in conflict with the mob. 

Penn and Jenkins are long- 
time production associates, the 
latter having designed the set- 
tings for “Two For The Seesaw” 
and “The Miracle Worker,” two 
of Penn’s leading theater suc- 
cesses. Jenkins was the art di- 
rector on “The Miracle Worker,” 
Penn’s Academy Award nominee 
film version of the successful 
play. 

“Mickey One” is a Columbia 
Pictures release. The film is a 
Florin-Tatira production. 


General Advance 


Suspense-drama of a_ night 
club entertainer in conflict with 
the mob for control of his own 
future, Arthur Penn’s “Mickey 
One” opens ...... at the =... 
Theatre with Warren Beatty 
starred in the title role. The 
Columbia Pictures release, film- 
ed in Chicago in its entirety, re- 
portedly offers an almost lyric 
screen study of that fabulous 
and comparatively-unknown city 
as background to the violent ac- 
tion and compelling romance 
that is ‘Mickey One.” 

According to Hollywood, Penn 
makes “Mickey One” as remark- 
able an entertainment achieve- 
ment, in its own special field, as 
was his award-winning film, 
“The Miracle Worker.” In 
“Mickey One,” Penn’s probing 
cameras capture comedy and 
drama, volcanic emotion and 
happy laughter, moods wry and 
tender and as variable as life 
itself. 

Co-starred in support of 
Beatty is as talented a company 
of players as has ever been 
brought together from Broad- 
way and Hollywood, Paris and 
Japan. They include Franchot 
Tone as a cynical, sympathetic 
Detroit night club owner who 
silently watches as the mob takes 
Beatty for everything he has, 
including his own future; and 
Hurd Hatfield, as another night 
club owner — this time in Chi- 
cago — whose pose as an art- 
appreciative, organic-foods hu- 
manitarian falls apart when 
Beatty decides to out-face the 
mob. Lovely, talented Montreal- 
born Alexandra Stewart, who 
has achieved some success in 
French films, appears in ‘Mickey 
One” as the girl who persuades 
Beatty to stop running, and 
stage-famous Teddy Hart also 
is co-starred as the wistful, help- 
less theatrical agent who un- 
thinkingly brings the night club 
entertainer back into the spot- 
light he has been trying to avoid. 
From Japan, producer-director 
Arthur Penn brought to Chicago 
the noted actor Fuijwara, who 
plays in pantomime his role of 
The Artist, creator of a giant 
mechanical sculpture whose sole 
artistic function is that of de- 
stroying’ itself. 

And, says Hollywood, there 
also is the city of Chicago it- 
self, which probably should also 
be given star billing. Its many 
facets and contradictions con- 
tribute much to the excitement 
that is “Mickey One.” 

The new film was written by 
Alan Surgal, and produced and 
directed by Arthur Penn. It is a 
Florin-Tatira production. 
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Advance Notice 


Warren Beatty stars as a 
night club entertainer in Arthur 
Penn’s “Mickey One,’”’ Columbia 
Pictures suspense-drama open- 
ing rh Aw 6: Wael gi 
Theatre. Co-starred are Fran- 
chot Tone, Hurd Hatfield, Alex- 
andra Stewart, Teddy Hart and 
Fujiwara. Produced and directed 
by Arthur Penn from a screen- 
play by Alan Surgal, “Mickey 
One” is a Florin-Tatira produc- 
tion. 


TP ee TOO 


Franchot Tone 


ST Te ee 


“What I’ve been playing on 
the screen lately, you’d call in 
the theatre, ‘third act roles’,” 
explains Franchot Tone, co- 
starred with Warren Beatty in 
Arthur Penn’s “Mickey One,” 
new Columbia Pictures release 
MbitMe Sts. yak. eae Theatre. 

“For two acts, everybody talks 
about you and then you enter 
and act your heart out, with 
everything going for you. Well, 
it’s practically the same proce- 
dure before the cameras — a 
gem of an acting opportunity 
covering four or five scenes in 
the picture and amounting to a 
few weeks work. If you’re any 
good, you come out smelling 
like a rose.” 

At producer-director Arthur 
Penn’s personal invitation, Tone 
accepted the part of Ruby Lapp, 
a Detroit night club proprietor 
who is unable to help his young 
comic escape the mob. “Mickey 
One” was filmed in Chicago with 
co-stars Hurd Hatfield, Alex- 
andra Stewart, Teddy Hart and 
Fujiwara. 

Prior to “Mickey One,” Tone 
journeyed to Paris to join an 
all-French celebrity cast in the 
film, ‘‘La Bonne Soupe,” shar- 
ing a “special acting” credit with 
Marie Bell. “And I played it in 
French, a short, splashy, atten- 
tion-getting part,’ Tone beam- 
ed. “It’s how I prefer my motion 
picture bids these days. No more 
of those long, agonizing, pres- 
sure-filled three months and 
longer shooting schedules I used 
to fill at the studios. There’s no- 
thing like a pop-in-and-out role.” 

Hollywood hasn’t been Tone’s 
home or professional headquar- 
ters in some years. He prefers 
New York, where he acts in tele- 
vision or on the Broadway stage. 

“Mickey One,” with Beatty 
playing the entertainer in trou- 
ble, is a Florin-Tatira produc- 
tion. The story was written by 
Alan Surgal and Arthur Penn 
produced and directed. 


Rg i 
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Story of a man in desperate 
flight from life, uncertain whe- 
ther or not he is even being pur- 
sued, Arthur Penn’s “Mickey 
One” yesterday opened at the 
Theatre with Warren 
Beatty in the title role. Beatty 
plays a night club entertainer 
whose future has been foreclosed 
by the mob; he runs away, and 
doesn’t know if he is being 
chased. When, in time, he grav- 
itates back to show business and 
starts climbing to the top, he 
doesn’t know if the spotlight on 
him is merely a routine stage 
effect or is an easier means of 
setting him up as a target. 

“Mickey One” is a suspense- 
drama, but with a major differ- 
ence. It possesses some violent 
action, but it also ranges through 
all the moods and passions of 
life itself. It is not a gangster 
story so much as a vivid, enter- 
taining recital of all that is rich 
and hopeful, tragic and terrify- 
ing, in our way of life. Filmed 
in Chicago in its entirety, this 
new Columbia Pictures release 
also uses that fabulous, little- 
known city to background the 
emotional conflicts of “Mickey 
One.” Sharp contrasts of slums 
and spires, the lakefront and 
the junkyards, the old and the 
new, add to the interest created 
by the story of “Mickey One.” 

Also important to the film, a 
Florin-Tatira production written 
by Alan Surgal and produced 
and directed by Arthur Penn, 
who directed the award-winning 
“The Miracle Worker” on 
Broadway and for Hollywood, 
is a cast of stars from three 
continents. 

Appearing in major support of 
Beatty are Franchot Tone as 
the tired, cynical Detroit night 
club operator who _ silently 
watches while Beatty follows a 
seductive blonde into the money- 
trap set up for him by the mob, 
and Hurd Hatfield as another 
night club operator — this time 
in Chicago — who is unable to 
maintain his pretense of indif- 
ference when the entertainer fin- 
ally decides to challenge the mob. 

Lovely Montreal-born Alex- 
andra Stewart, famous in 
French films but a comparative 
newcomer to the American 
screen, plays the girl who per- 
suades Beatty it is better to stop 
running, and Teddy Hart is the 
theatrical agent who unthinking- 
ly moves his fugitive client into 
the spotlight. Also co-starred is 
Fujiwara, a Japanese actor play- 
ing in pantomime the role of an 
artist, wistful creator of a giant 
mechanical sculpture which does 
nothing except destroy itself. 


PPL MUMS 


WARREN BEATTY 


HURD HATFIELD 
TEDDY HART 


OFFICIAL BILLING 


COLUMBIA PICTURES 


presents 


in 


ARTHUR PENN'S 


MICKEY ONE 


co-starring 


and 


FRANCHOT TONE 


Written by ALAN SURGAL 


Produced and Directed by ARTHUR PENN 
A FLORIN-TATIRA PRODUCTION 


ALEXANDRA STEWART 
FUJIWARA 


25% 


100% 


25% 


100% 


25% 
25% 
15% 


He eee eee oe 


Hurd Hatfield 
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Heavy, heavy, heavy hangs 
the role of Dorian Gray over the 
head of Hurd Hatfield, co-starred 
in the Columbia Pictures release, 
“Mickey One,” with Warren 
Beatty starred at the 
Theatre. “The Picture of Dorian 
Gray,” which won four Academy 
Awards, was made 19 years ago. 
Hatfield, a complete Hollywood 
newcomer, won immediate world 
fame for his portrayal of Oscar 
Wilde’s exotic hero. 


“I just can’t seem to escape 
my identification with Dorian 
Gray, even after all this time,” 
Hatfield said. “It’s fantastic. No 
matter where I go, strangers, 
recognizing me on the street, 
greet me: ‘Hello, Dorian.’ I re- 
member once arriving in London 
when a cab driver picked me up 
at the airport. He eyed me, then 
said, ‘You’re that fellow, Dorian 
Gray, ain’t you? Even though I 
don’t see the initials ‘D.G.’ on 
your luggage, I’d know you any- 
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where’. 


In Chicago, where producer- 
director Arthur Penn filmed 
“Mickey One,” in which he plays 
a fastidious, art-appreciative 
night club manager, Hatfield 
found the Dorian Gray associa- 
tion to be as strong as ever. 


“TI was interviewed by one 
writer who had seen the film 
eleven times,’ he commented. 
“He was interested only in hear- 
ing me discuss Dorian. I tried 
to bring him up to date with my 
numerous other performances 
since, in films like ‘El Cid’ and 
‘King of Kings’, and on Broad- 
way in Shakespeare, Elia Ka- 
zan’s ‘Camino Real’ and Laur- 
ence Olivier’s ‘Venus Observed’, 
but the man wouldn’t budge from 
Dorian. 


“When we did it back in 1945, 
‘Dorian Gray’ was way ahead 
of its time and everyone was 
frankly worried about it,” Hat- 
field recollects, “No one, and 
least of all me, ever expected 
Dorian would do what it has 
done.” 

“Mickey One” co-stars Fran- 
chot Tone, Alexandra Stewart, 
Teddy Hart and Fujiwara. 
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(Mat 1B; Still No. 42) Lovely 
Alexandra Stewart plays the ro- 
mantic lead opposite Warren 
Beatty in Arthur Penn's "Mickey 
One," new suspense-drama also 
co-starring Franchot Tone, Hurd 
Hatfield, Teddy Hart and Fu- 
jiwara. "Mickey One" is a Co- 
lumbia Pictures release. 
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Fujiwara 


A Japanese character actor, 
Kamatari Fujiwara, chiefly 
noted in this country for his 
performance in “The Seven 
Samurai,” was brought to Amer- 
ica for the first time, to play a 
character role in Arthur Penn’s 
“Mickey One,’”’ which stars War- 
ren Beatty at the .... Theatre. 
Fujiwara, who speaks no Eng- 
lish, relied on his mastery of 
pantomime for his role in the 
new Columbia Pictures release, 
playing an artist who creates a 
gigantic self-destroying mechan- 
ical sculpture from pieces of 
junk and rubbish he laboriously 
transports through the streets 
and slums of Chicago. 

Also co-starred are Franchot 
Tone, Hurd Hatfield, ,Alexan- 
dra Stewart and Teddy Hart. 


Chicago, Scene of ‘Mickey One’ 
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For the first time since the 
early silent movie days of Bron- 
cho Billy Anderson and the 
Essanay Studio, an entire major 
movie has been made in the city 
of Chicago. Moviegoers in Du- 
buque and Karachi are familiar 
with the backgrounds of Paris, 
New York, London and Rome, 
but they have never really seen 
Chicago on the screen. Arthur 
Penn’s “Mickey One,” starring 
Warren Beatty as a night club 
entertainer, takes advantage of 
this element of novelty by utiliz- 
ing to the fullest the highly var- 
ied backgrounds of the Windy 
City. “Mickey One,’ now at the 
ene ee Theatre, is a Columbia 
Pictures release. 

Many of the gingerbread man- 
sions of the Chicago tycoons of 
the ’80s and ’90s are being torn 
down to make way for high rise 
apartment buildings and the 
skyline has been altered with 
the addition of dramatic, new 
skyscrapers. Producer - director 
Penn used this contrast of old 
and new as a backdrop and as 
vital character elements in his 
story of a man fighting the mob 
for control of his own career, 
and life. 


Viewers of “Mickey One” will 
see the old Gold Coast mansions, 
the various ethnic slums, and 
the famous downtown Loop with 
the Chicago River running 
through the middle of it. There 
is the colorful Rush Street night 
club district and the former 
Dutch settlement on North 
Welles Street, now a bizarre 
Greenwich Village. Key scenes 
of the suspense drama are play- 
ed in the world’s largest junk- 
yard, where thousands of old 
automobiles are daily pressed 
into compact bales of junk steel, 
and in Riverview Park, the 
world’s largest amusement park. 

A unique scene was played on 


a Lake Michigan beach adjoin- 
ing the downtown area on which 
20 trampolines were set up. The 
bouncing figures of Warren 
Beatty and Alexandra Stewart, 
as well as over 30 other trampol- 
inists, were photographed against 
the background of the lake wa- 
ters and the high rise skyline 
of Chicago. 


The most fantastic scene of 
all was filmed in the skating 
rink area at the foot of the new 
60-story twin towers of Marina 
City in the heart of downtown 
Chicago on the banks of the 
river. Here a “self-destroying 
mechanical sculpture,” 30 feet 
wide and ten feet high, was set 
up, supposedly by The Artist, 
played in pantomime by Japan- 
ese actor Fujiwara. The artistic 
function of the sculpture, to 
destroy itself, was accomplished 
by mingling giant fireworks with 
the moving parts which set it 
ablaze. The Chicago Fire Dept., 
playing itself, brought in its 
Snorkel Truck Squad and doused 
the flame with bubbling foam 
to a depth of over ten feet. It 
was a sight which overawed the 
watching Chicagoans, particu- 
larly when played against the 
famed twin giant corn cob apart- 
ment towers rising 600 feet 
above the pavements of the 
Windy City. 

Moviegoers around the world 
who think of Chicago as the 
home of gangsters and untouch- 
ables will get an entirely new 
impression when they see its 
dramatic beauty for the first 
time as the setting for “Mickey 
One.” 

Alan Surgal penned _ the 
screenplay for the Florin-Tatira 
production, which also stars 
Franchot Tone, Hurd Harfield, 
Miss Stewart, Teddy Hart and 
Fujiwara. Penn produced and 
directed ‘Mickey One.” 


The New Wave 
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America is lucky it didn’t go 
through the horrors of bringing 
the French “New Wave” into 
the world. So claims one of 
France’s top cinematographers, 
Ghislain Cloquet, recently 
brought to America for the first 
time by producer-director Ar- 
thur Penn for the filming in 
Chicago of “Mickey One,” which 
stars Warren Beatty atthe..... 
Theatre as a night club enter- 
tainer in conflict with the mob. 

“In its simplest terms,” Clo- 
quet said, “the New Wave was 
a rebellion against the star sys- 
tem. The young creative picture 
makers coming into the business 
fought against writing scripts 
and lighting sets to suit the 
stars, casting, wardrobing and 
editing so the stars would shine 
at their best. With the New 
Wave, the writers and directors 
became the stars and the players 
had to fit their conceptions and 
suffer the consequences of the 
experiments of daring young 
cameramen.” 


Actually, Cloquet pointed out, 
it was just the same as in the 
days of early silent pictures be- 
fore the star system came in. 

The entire motion picture in- 
dustry, in America as well as in 
France, was influenced by the 
new techniques but America did 
not have to go through the first 
birth pangs. 

It was at the very beginning 
of the New Wave that Cloquet 
met a young Montreal debutante, 
Alexandra Stewart, who had 
come to Paris to study art. Alex- 
andra became a French film star, 
and it was pure coincidence that 
producer-director Arthur Penn 
signed her to play opposite War- 
ren Beatty in “Mickey One” at 
the same time he signed Cloquet 
to film the suspense-drama, 
which was made in Chicago. 

As for the effect of the New 
Wave on “Mickey One,” Cloquet 
said: “I’m certain of it, not only 
in my work, but Arthur Penn, 
Warren Beatty and Alan Surgal, 
the writer, do daring things in 
it they would never have dream- 
ed of doing ten years ago.” Also 
co-starred in support of Beatty 
are Franchot Tone, Hurd Hat- 
field, Teddy Hart and Fujiwara. 


Getting There 


Alexandra Stewart, Montreal- 
born actress co-starred in sup- 
port of Warren Beatty in Arthur 
Penn’s “Mickey One,” at the 
Se eee Theatre, has appeared 
in a number of French films and 
in one other English-language 
picture: “Exodus,” in which she 
was seen as Paul Newman’s sis- 
ter. “Mickey One,” a Columbia 
Pictures release, was filmed in 
Chicago and it brought Miss 
Stewart closer to Hollywood 
than she has ever been before— 
only 2000 miles away! 
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(Mat IC; Still No. 86) Warren 
Beatty stars in Arthur Penn's 
"Mickey One" as a night club 
entertainer whose affair with 
Donna Michelle, above, involves 
him in conflict with the mob. 
Film is a Columbia release. 
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(Mat IA; Still No. 90) Warren 
Beatty stars as a night club en- 
tertainer in flight from the mob 
in Arthur Penn's “Mickey One." 
The new suspense-drama, a Co- 
lumbia Pictures release, co-stars 
Franchot Tone, Hurd Hatfield, 
Alexandra Stewart, Teddy Hart 
and Fujiwara. 
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Teddy Hart 
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Teddy Hart, veteran character 
star, makes his first motion pic- 
ture appearance in eight years 
in Arthur Penn’s “Mickey One,” 
Columbia Pictures release with 
Warren Beatty starred as a 
night club entertainer in conflict 
with the mob. Hart plays a thea- 
trical agent in the new film. 

One of the top-ranking com- 
edians of the Broadway stage 
and Hollywood for many years, 
remembered for his clowning in 
such hits as “Three Men On A 
Horse” and “The Boys From 
Syracuse,” Hart declares himself 
as “semi-retired” now, emerging 
only to accept roles that interest 
him. In recent times, he has 
identified himself with television 
assignments and occasional West 
Coast stage appearances. 


Piano Problem 


Warren Beatty left a concert 
grand piano on the 27th floor of 
the new Astor Tower Hotel in 
Chicago where he had been film- 
ing Arthur Penn’s “Mickey 
One,” the Columbia Pictures sus- 
pense drama now atthe........ 
Theatre. It had been a major 
operation to get the piano in, but 
Warren wanted to keep in prac- 
tice. 

“T used to earn my living play- 
ing piano,’ Warren said, “and 
you never know when I might 
have to fall back on it again.” 


When it proved to be an even 
greater job trying to get the 
piano out of the room after 
Warren left, the hotel arranged 
to keep it. Now they find it a 
great asset to be able to offer 
traveling musicians a beautiful 
suite complete with concert 
grand piano. 
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A gift prized by five-foot-two, 
120-pound funny fellow Teddy 
Hart, co-starred with Warren 
Beatty in Arthur Penn’s “Mickey 
One,” the Columbia Pictures 
suspense-drama at the ........ 
Theatre, is a suit that doesn’t 
fit him. It was given Teddy by 
producer-director Arthur Penn 
upon completion of his role in 
the film, that of a small-time 
actors’ agent. 

Wardrobe designer Domingo 
Rodriguez spent days hunting 
for the right pinstripe material, 
and a master tailor was hired 
to cut and sew the double- 
breasted suit so it would fit 
badly and look cheap. Its final 
cost was four times as much 
as a top-quality suit. 

“Every time I put it on,” said 
the show business veteran, “it 
was like a magic cloak. I became 
the character immediately.” 
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Donna Michelle 
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Donna Michelle, a glamorous 
blue-eyed blonde whose measure- 
ments are 38-22-37, bids for 
screen fame as a girl involved 
in the tempestuous life of a 
night club entertainer in Arthur 
Penn’s “Mickey One,” starring 
Warren Beatty at the ........ 
Theatre. A Florin-Tatira pro- 
duction for Columbia Pictures 
release, the suspense drama also 
stars Franchot Tone, Hurd Hat- 
field, Alexandra Stewart, Teddy 
Hart and Fujiwara. 

Miss Michelle does not speak 
a word in “Mickey One,” but 
audiences can’t fail to get the 
young woman’s seductive mes- 
sage. 

Playboy Magazine originally 
selected the attractive young 
Californian as Playmate of the 
Month. Then the magazine’s ed- 
itors went all-out, increasing 
Miss Michelle’s status to that 
of Playmate of the Year. 

An honor graduate from Los 
Angeles’ Reseda High School, 
Miss Michelle enrolled at UCLA 
for studies ranging from art his- 
tory to psychology. Edmund 
Leja, a West Coast photograph- 
er, first brought Miss Michelle 
to the attention of Playboy 
through some pictures he com- 
pleted of her while she was ap- 
pearing in a school play. After 
her Playboy recognition, she 
went to Chicago, where she was 
overwhelmed with television and 
motion picture offers and where 
“Mickey One” was filmed in its 
entirety. 


Arthur Penn 
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“It’s a very courageous thing 
to be an actor — to show your 
emotions publicly. I am fre- 
quently in awe as I watch im- 
aginative and creative actors 
dredge up some of the things 
they dredge up. I have a deep 
appreciation of the actor and 
his talent. I operate from that 
premise.” 

It was producer-director Ar- 
thur Penn speaking while he 
was filming “Mickey One,” the 
Columbia Pictures  suspense- 
drama at the Theatre, 
starring Warren Beatty as a 
night club entertainer in con- 
flict with the mob. 

Penn has directed “The Miracle 
Worker” which won Academy 
“Oscars” for both Anne Ban- 
croft and Patty Duke, and “The 
Left Handed Gun,” with Paul 
Newman. Noted on Broadway 
and in Hollywood for the re- 
markable communication he has 
with his players, bringing forth 
qualities in their work that not 
even they know they possess. 
His Broadway work includes di- 
rection of “The Miracle Work- 
er,” “Toys In The Attic,” “Two 
For The Seesaw,,” “All The Way 
Home,” and Sammy Davis’ “Gol- 
den Boy.” 

“When I start a motion pic- 


~ ture or play, I immediately try 


for a private relationship with 
an actor so as to establish a 
close association between us,” 
Penn said in attempting to ex- 
plain his directional methods. “I 
believe in rehearsal. Hours of 
rehearsal. I believe in lots of 
good talk at any hour with my 
actors during which ideas are 
exchanged and discussed in 
depth. Only in this outgiving 
way can the actor come upon 
his own discovery of inner mean- 
ings that lie beneath the surface 
writing. of a part.” 

Both in theatre and in pic- 
tures, Penn prefers the play of 
ideas, a script that talks about 
American society. “I do not have 
a tragic view of the world,” 
Penn said. “I have always be- 
lieved that the worst thing that 
can happen is to die, but that 
there are lots of reasons for 
living.” ae 

He epitomizes that philosophy 
dramatically and with great 
compassion in his direction of 
“Mickey One,” for which Alan 
Surgal wrote the original screen- 
play. Co-starred with Beatty in 
this Florin-Tatira production 
are Franchot Tone, Hurd Hat- 
field, Alexandra Stewart, Teddy 
Hart and Fujiwara. 
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CAST 
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Mickey. 5 8 aie Oaks Warren Beatty 
fo ae ene ae ae ee Alexandra Stewart 
OS es nn se eae ae Hurd Hatfield 
Ruby Lapp 5.56 5005.; Franchot Tone 
Bersen. 23. 6:0 aes Sa Teddy Hart 
Fi wer ah co tee Jeff Corey 
The Artist. .... . 34 Kamatari Fujiwara 
Viewer so Donna Michelle 
Police Captain ........ Ralph Foody 
The Evangelist ....Norman Gottschalk 
Employment Agent ....... Dick Lucas 
Cafeteria Manager ..... Jack Goodman 
| Ny Bie SRI nee a hee ba» Campa Jeri Jensen 
lie aber esd Charlene Lee 
Nightclub Comic ........ Benny Dunn 
Sirmione Sas Denise Darnell 
Boss at Shaley’s ......... Dick Baker 
Landiady <2... 2s: Helen Witkowski 


Art Gallery Patrons 
William Koza and David Crane 


Italian restaurant owner... .. Mike Fish 
Bartenders. . Greg Louis and Gus Christy 
Piegkt Pots 8 ss David Eisen 
Policeman. 22 6 4.3 Robert Sickinger 
Kismet Boss ........... Lew Prentiss 
oar ee Grace Colette 
Kismet Comic .... Boris Gregurevitch 
Rete a aa James Middleton 
Aanadu MiG. os ew * Dink Freeman 


THE STORY 


CU 


(Not for Publication) A night club enter- 
tainer, Mickey One is reduced to poverty 
after a wild round of pleasure and gambling 
with a playgirl; his agent, Berson, gets him 
bookings in a couple of cheap dives and then 
persuades Castle, swank Club Xanadu man- 
ager, to audition him. Fear of his past and 
uncertain of his future because of the huge 
debt he owes the mob, according to his 
former night club boss Ruby Lapp, Mickey 
wants to run out on the Xanadu audition while 
Jenny, a fellow-tenant in his cheap rooming 
house, tries to bring him back to a sense of 
living. Berson disappears, and Mickey de- 
cides to go through with his audition for 
unseen sponsors in the Xanadu light booth. 
With the glare of the spotlight pinning him 
down, and expecting to be shot at any 
moment, Mickey embarks on a comedy 
routine... Running Time: 93 Minutes 


CREDITS 
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Produced and Directed by. . Arthur Penn 


Written by. fee Alan Surgal 
Music Composed by ...... Eddie Sauter 
Improvisations ........... Stan Getz 


Director of Photography 
Ghislain Cloquet 
Music Supervisor and Conductor 
Jack Shaindlin 
Production Designer . . . George Jenkins 
MOA MY oe Aram Avakian 
Associate Producer .... Harrison Starr 
Assistant Director .... Russell Saunders 
Costume Designer . . Domingo Rodriguez 
Unit Supervisor. . . William T. Schneider 


Operating Cameraman .... Lutz Hapke 
Cate Gli. oes aca as Morris Rosen 
Property Master ........ Tom Wright 
etree eo ee ee William Steube 
OUI MER OP ooo ice sence Walter Goss 
Script Supervisor. ..... Roberta Hodes 
RO D5 as hie a oe Robert Jiras 
Assistant to the Producer. . .Gene Lasko 
Assembly Editor ....... Robert Lovett 


Sound Effects Editors 
Edward Beyer, Hugh A. Robertson, Jr. 
Assistant Editor .......... Mare Laub 
Production Aide . ..). .:. 6. Jill Jakes 
A Florin-Tatira Production 


A Columbia Pictures Release 
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